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nporpavma programme
uccneaoBaTeNIbCKOro of 'human commonalities'
NpoeKTa «obLee uenoe» research project




obuee uenoe

Uaea npoeKta «O6uee uenoe» BO3HUKAA 6naro-
AapA 0AHOMY UCTOPHUYECKOMY 3NMU30A4Y, HanpAMYIO
cBfAA3aHHOMY C UMeHeM U My3eem Baauma Cupypa.
B 1988 roay BocnMTaHHUKHU 3aropcKoro AeTCKo-
ro AOMa-MHTEpHaTa ANA CNENOrNyXOHEeMbIX AeTeHn
M YYaCTHUKM TaK Ha3blBaeMoro «3aropckoro 3Kc-
nepumeHTa» AnekcaHap CyBopoB u Opuii JlepHep
no6biBasM B MaCTePCKOM NOKOWHOI0 COBETCKOro
CKy/AbNnTOpa-aBaHrapAaucTta. A roaom nose B He-
AABHO OTKPbITbIA My3€HX ero MMeHHU ANIA 3HaKOM-
CTBa C «(h)OpMa/IMCTCKUM» UCKYCCTBOM aBTOpa

npuexana ye uenas aeneraumsa «3aropuesn...

3aropckuii 4eTCKUA AOM-MHTEepHaT AJA cneno-
rNyXUX AeTer NONYYUN LIMPOKYIO U3BECTHOCTb

B cepeauvHe 70-X roAoB Npoluioro BeKa 6naroaa-
PA YNOMAHYTOMY Bbllie 3KCNEPUMEHTY B 061aCTH
NCUXONIONMU U CNeLuanbHON Nefaroruku, B xoae
KOTOPOro HECKOJIbKO €ro BOCMUTaHHUKOB GblH
NOAroToBJiIeHbl K noctynaeHuto B MIOCKOBCKUM
rocyaapCTBeHHbIH YHUBEPCUTET, a 3aTem 6naro-
NOJIY4HO €ro OKOHYUNAU. lNo3Ke 0AUH U3 yYaCcTHH-
KOB rpynnbl — Anekcanap CyBOpoB — 3auuTu
AOKTOPCKYIO AUCCEpPTaLMIO NO ncuxonoruun. Ucto-
pUA 3TOro YHUKANIbHOro AN CBOEro BpemMeHH!
NpoeKTa Hepas3pbIBHO CBA3aHa C UMEHaMH KPYNHO-
ro ncuxosora u aedekKronora AnekcaHapa Me-
WepAKOBa U LWIMPOKO U3BECTHOrO B aKaaeMU4YeCKOMN
cpeae hunocoda 3Banbaa UnbeHKoBa — aBTOpa
BaX{HbIX AJIA1 COBETCKOW N'YMaHUTapPHOM MbIC/IU
TeKcToB. B yacTHocTH, B 06nacTu hunocoduun
MUCKyCCTBa.

B13uTbl BOCMUTAaHHUKOB UHTEPHATa B MaCTEPCKYIO
U my3en Cuaypa, 6yayyu, no hakTty, Oo4AHUM U3 nep-
BbIX B HOBEHLLIEH OTe4eCTBEHHON UCTOPUU Nnpe-
LeAEeHTOB cneuuasbHO OpraHu30BaHHOM BCTPEUH
niopen ¢ pasnnuyHbIVK hopmamu HapyleHUH 3pe-
HUA U CAlyXa C COBPEMEHHbIM UCKYCCTBOM, BaX{Hbl
He TOJIbKO C UCTOPHUYECKON TOYKHU 3peHUA. B pam-
KaX NPOEKTa 3TOT JIOKA/IbHbIA CIOMET CTaHOBUTCA
NnoBOAOM AJ1A OGpalLEeHUA K 60J1ee LWMPOKOH
npo6nemMmaTuKe BOCNPUATUA aKTyasIbHbIX XyAOMHe-
CTBEHHbIX NMPaKTUK NI0AbMU C OrpaHUYEHHbIMH
BO3MOXHOCTAMM 310POBbA. A TaK}Ke BOCNPUATUA
3TUX NtoAeH NPO(eCCUOHANbHBIM KYJLTYPHbIM
coo6WecTBOM.

dunococdckoe Hacneane UnbeHKoBa, 'YMaHUCTH-
yecKkui nacoc npousseaeHun Cuaypa v Apyrux
COBETCKUX MOAEPHUCTOB, YHUKaJIbHbl€ NPOLECcChl
OTKPbITUA U NEPEOTKPbITUA COBPEMEHHOIO UC-
KyCCTBa B POCCUMCKOM Oo6LLeCcTBe, HayaBLUMeCHA

B NEPEeCTPOMKY U NPOAONHKAIOWHUECA NO Cen AEHb,
npo6saemMaTuKa BKAIOYEHHUA NloAeH C UHBAJIMAHO-
CTbIO B NpoLEeCcCbl COBPEMEHHOW KYNbTYpbl, a TaK-
e MeAyHapoAHbIM onbIT B cepe disability
studies — HanoXeHue 3TUX KOHTEKCTOB co3aaeT

human commonalities

The idea behind the ‘Human Commonalities’
project came about thanks to a particular histor-
ical episode directly connected with the name
and the museum of Vadim Sidur. In 1988, two
graduates from the Zagorsky Boarding School

for Deaf-Blind Children and the participants of so-
called ‘Zagorsky Experiment’ Alexander Suvorov
and Yury Lerner visited the studio of this deceased
Soviet avant-garde sculptor. One year later a group
of pupils from the same school visited the museum,
that had recently opened in his honour, in order
to acquaint themselves with the ‘formalistic’ art
of Sidur...

The Zagorsky Boarding School first came to
popular attention in the mid-1970s, thanks to

the above-mentioned experiment in the fields of
psychology and special education, during which
several of its pupils were tutored for admission
to the Moscow State University, which they later
graduated from with great success. One member
of the group—Alexander Suvorov—would later go
on to defend a PhD thesis in psychology. The sto-
ry of this project, unique for its time, is insepara-
bly linked with the names of the great psycholo-
gist and defectologist Alexander Meshcheryakov
and the academically renowned philosopher
Evald llyenkov—the author of several important
theoretical works in the Soviet humanities. Par-
ticularly, in the philosophy of art.

The visits of the Zagorsky school’s pupils to
Sidur’s studio and museum, as one of the first
precedents in recent Russian history of a special
initiative to have people with impairments encoun-
ter contemporary art, were not only important
from a historical point of view. As part of the cur-
rent project, this local subject became the basis
for turning to wider problematics of the percep-
tion of the artistic practices of today by disabled
people. And, in addition, the perception of these
people themselves by the professional cultural
community.

llyenkov’s philosophical legacy, the humanistic
pathos of the works of Sidur and other Soviet
modernists, the unique processes of discovery
and rediscovery of contemporary art in Russian
society that began during perestroika and contin-
ue to this day, the problematics of the inclusion
of people with reduced capabilities in contem-
porary cultural processes, and international
experience in the field of disability studies—the
juxtaposition of all these contexts creates a rich
field for artistic research and academic discus-
sions. We are undertaking a similar attempt at
such an interdisciplinary discussion in a series of
round tables involving the participation of inter-

6oratoe none ANA XyAOHECTBEHHbIX UCcneno-
BaHUW U aKaAeMHUYeCKUX AUCKYCCUN. MonbITRY
NnoAOGHOW MEeXAUCLUNIMHAPHOW AUCKYCCUU
Mbl NpeAnpUHUMAEM B CEPUM KPYI/bIX CTONIOB
NPU Y4aCTUU MEXKAYHAPOAHbIX CNEeLUasucToB
B cthepax cneunanbHOW neAaroruku, NCUXono-
r'Mu, punocommn, COLUONIOrMU, UCCe[0BaAHUN
MHBAJIMAHOCTU U UCKYCCTBA.

Apyroi Heo6xoAMMON cocTaBasaoWwen «O6uiero
uesioro» ABNAETCA OAHOMMEHHas BbiCTaBKa. lNo-
BOPA O HEH, npexae Bcero, HE06xXxoAMMO 0603Ha-
YUTb TO, YEro Mbl XoTeNu u3bexartb. CospaBasn Ty
KaMepHYI0, HO HEOA4HOPOAHYIO MO COCTaBYy 3KCNO-
3MLMI0, Mbl HE CTPEMUJIUCL CAEeNaTb BbICTaBKY O
NIOAAX C OrPpaHUYEHHbIMU BO3MOKHOCTAMM 340P0-
BbAl WU BbICTAaBKY NPOU3BeAEHUA, OPUEHTUPO-
BaHHbIX CNeLMaNbHO U Npexae Bcero Ha Hux. Mol
CTPEMUJIUCb CAeNaTb BbICTaBKY, CTaBALWLYIO o6WMUe
Bonpocbl. Hanpumep, 0 TOM, YTO TaKkoe BOCNpHUA-
TUE XYAOKECTBEHHOIo NPOU3BEeAEHHUA, YTO TaKoe
OHO CaMO U KaKUM 06pa3oM MOMET 6biTb OCMbIC-
JIeH npouecc ero Npou3BOACTBa B KOHTEKCTE pas-
JINYUA, UMEIOLUXCA Y SlIoAeN C pasHbIMU HDU3HU-
YeCKUMHU BO3MOKHOCTAMM.

MomMHUMO TaKMUX BONPOCOB, KaK JIOrMKa U Hanpas-
NIEHHOCTb UCCNIe0BaTE/IbCKOW, XyAOHKEeCTBEHHOHN
WU KY/IbTYPHOM pa6oTbl C Np06/1IeMOW UHBAIUAHO-
CTH 6€3yC/I0BHO Ba*KHbIM Ham nNpeAcTaBAAeTCA

MU BOMPOC O CaMOM fi3blKe COBPEMEHHOM Ky/bTy-
pbl — A3blKe, HA KOTOPOM roBOpPUM U Mbl. O Tex
YCKOJ/Ib3alolWMUX OT NOBCEAHEBHOro B3rnsaaa uepap-
XUAX, KOTOpPbIe Mbl MPOU3BOAUM U NOAAEPHUBAEM,
NPOU3HOCHA CJIOBA «OrPaHUYEHHbI€ BO3MOMHOCTHU»
WK «MHBaJIMAHOCTb», U KOTOpPbIe TPebyloT 061-
3aTe/IbHOro NPOACHEHUA U KPUTHUKU Npexae, Yem
Mbl CMOXEM caenaTb NepBblid War Ha NyTM usme-
HEHHUA TEKYLEero NoJoKeHUsA Belen.

B KOHe4yHOM cyeTte, «O6Lwee uenoe» — 310 NPOEKT,
noAHMMaOLWMIM Npo6aemy cooblecTea, He Npo-
U3BOAALLEro pasjitiuii NO NPU3HAKY TeJIECHbIX

U UHTE/INEKTYaIbHbIX BO3MOMHOCTEW. Coobuye-
CTBa, MbICAALLEr0 Ce6A KaK Lesoe, HO He Yepes
YHU(UKALMUIO K HOPMATUBHOCTb, a Yepe3 OCO3Ha-
HHUE TOro, YTo (hU3UYECKHUE U KYNbTYPHbIE BO3MOM-
HOCTHU OAHOrO, II060ro HHAUBHUAA MOTYT ObITb

B NOAJIMHHOM CMbIC/1e peasiu30BaHbl JIMllb Ha-
CTO/IbKO, HACKO/IbKO peasiu3oBaHbl hU3MYEeCKHUe
WU KY/IbTYPHble BO3MOKHOCTH APYroro, Kaxaoro.

C 10 ceHTa6pAa B My3ee Baguma Cuaypa B pamKax uccnegoBartesib-
CHOWM 4acTH NpOeKTa NPoHAET NATb NY6JIMYHBIX KPYI/bIX CTOJIOB,
KOTOpble 06bEeAUHAT OTEYECTBEHHBIX U 3apy6eHHbIX TEOPETUKOB
UcKyccTBa, hunocodos, neaaroros, NCMX0/I0roB, HICTOPHUKOB U CO-
LIMONOrOB, XYAOKHUKOB U KYypaToOpOB.

Appec: Myseit Baauma Cuaypa, HoBorupeeBckas ynuua, 37A

national specialists from the spheres of special
education, psychology, philosophy, sociology,
disability studies and art.

Another vital component of ‘Human Commonal-
ities’ is the exhibition of the same name. With
regard to this exhibition, it is necessary first of
all to specify what it is that we wished to avoid.
In creating this intimate but diverse exposition,
we did not aim to make an exhibition about
people with disabilities or one of works focusing
specially and primarily on them. Our aim was to
create an exhibition that posed general ques-
tions. Question about, for example, the nature of
the perception of an artwork, what such a work
actually is, and in what way the process of its
creation might be conceptualised in the context
of the differences people with varying physical
capabilities have.

Apart from the issues such as the logic and theo-
retical framework of the research, artistic and cul-
tural activities tackling the problem of disability,
we believe that there is a crucial problem related
to the language of contemporary culture—the
language, which we also speak. Those hierar-
chies escaping everyday view, that we manufac-
ture and support, uttering the word ‘disability’,
require mandatory clarification and criticism be-
fore we can take the first step towards changing
the current state of affairs.

Ultimately, ‘Human Commonalities’ is a project,
which raises the issue of a society that does not
produce differences according to traits connect-
ed with physical and intellectual capabilities.

A society that thinks of itself as a whole, but not
by means of unification and standardisation, but
through the realisation that the physical and cul-
tural potential of any individual can only be imple-
mented in a genuine sense in so far as those of
another are likewise afforded realisation.

A series of five public round table discussions will be held as part
of the research side of the project. The first will take place on
September 10. The roundtables will bring together Russian and
international art theorists, philosophers, teachers, psychologists,
historians and sociologists, artists and curators.

Address: Vadim Sidur Museum, Novogireyevskaya street, 37A



pacnucaHue
Ha CEeHTAGPb

10 ceHTAGpPA, 18:00
«3aropCKum 3KCNEepUMeHT».
UcTtopusa U cBUaeTeNnbCTBa
+

AmaHyanb Anméopr
«lFoBopsAwme pyku» (2016)

OTKpbITaA AUCKYCCUA + NOKas hunbma
YYaCTHHUKH:

AJIEKCAHAP CYBOPOB

3MAHY3J1b AJIMBOPI

MAPUA YHEXOHAACKHUX

22 ceHTA6pA, 17:00

daiieH A’3BKU

(coBmecTHO ¢ Cochu Takau)
«lMponor K CONPUKOCHOBEHUIO

c pa6otaviu Baguma Cuagypa»
Mpwu yyactum Upunbl NMoBonouxkon

Mepdomanc

MecTo npoBeaeHuA: TeppuTopua Hay4Ho-
UccneAoBaTe/IbCKOro MHCTUTYTa MOpdhoNoTUU
4yenoBeKa, yn. Liopynsl, A. 3

24 ceHTAGpA, 17:00

daiteH A’3BHU

(coBmecTHO ¢ LLennu Jlacuka)
«TaKTUNbHBLIK Ananor
(KONNEeKTUBHOE AENCTBUE)»

Mpwu yyactum Upunbl NMoBonouxkon

Mepdomanc
MecTo npoBeaeHun: Mysei Baguma Cuaypa,
yn. HoBorupeeBcKkasa, 37A

25 ceHTAGpA, 18:00
Mcuyccrso U UHBAJIMAHOCTb

OTKpbITasA AUCKYCCHUA.
YYaCTHHUKHK:

®AMEH A’3BU
AMAHAA KAYUA

september
event schedule

10 September 6 pm

The history and evidence

of the ‘Zagorsky Experiment’
+

‘Talking Hands’ (2016)

by Emanuel Almborg

Open discussion + Film screening
Participants:

ALEXANDER SUVOROV
EMANUEL ALMBORG

MARIA CHEKHONADSKIH

22 September 5 pm
Fayen d’Evie

(in collaboration with
Sophie Takach)
‘Prologue to Handling
[Vadim Sidur]’

With participation of
Irina Povolotskaya

Performance

Venue: Moscow, Tsurupy street, 3
(grounds of the Research
Institute of Human Morphology)

24 September 5 pm
Fayen d’Evie

(in collaboration with
Shelley Lasica)
‘Tactile Dialogue
[Shared Action]’
With participation of
Irina Povolotskaya

Performance
Venue: Vadim Sidur Museum,
Novogireevskaya street, 37A

25 September 6 pm
Arts and disability

Open discussion
Participants:
FAYEN D’EVIE
AMANDA CACHIA

pacnucaHue
Ha OKTAOpPL

1 oKTAGpPA, 16:00
Monautuka UWAEHTUYHOCTMH.
OnbITbl KPUTUYECKOIO
NnepeocMbIC/IEHUA

OTKpbITaA AUCKYCCHUA

YYacTHHUKK:

A3BUA MUTYEJIN U LWW3POH CHANAEP
EJIEHA APCKAA-CMWUPHOBA

POBEPT MAKPY3P

ANEKCAHAP KOHAAKOB

8 OKTAbpA, 17:00
AmaHyanb Anviéopr
«lFoBopsAuwure pyku» (2016)

Mokas ¢unbma

15 oKTAGpPA, 18:00
Mpou3BOACTBO KY/AbTYpbl —
NPOM3BOACTBO Y€/I0BEKa

OTKpbITasA AUCKYCCHA.
Y4yacTHUKMU:

TATbAHA BACUJIOBA
CAMMOH X3MX0Y
C3MAU YUIKOKC

22 oKTA6pA 17:00

PaauKanbHbIX ryMaHU3Mm:
noc/eBOeHHaA coBeTCKas
dunococua u npoénema IMYHOCTH

OTKpbITaA AUCKYCCHUA.
YYaCTHURHK:

BAJIEPUMA NOAOPOrA
AHAPENA MAWAAHCKUA
KETU YYXPOB

october
event schedule

1 October 4 pm
Identity politics:
Some thoughts

on practicing critical
thinking in the context
of disability

Open discussion

Participants:

DAVID MITCHELL AND SHARON SNYDER
ELENA YARSKAIA-SMIRNOVA

ROBERT MCRUER

ALEXANDER KONDAKOV

8 October 5 pm
‘Talking Hands’ (2016)
by Emanuel Aimborg

Film screening

15 October 6 pm
Cultural production
(the production of man)

Open discussion
Participants:
TATYANA BASILOVA
SIMON HAYHOE
SADIE WILCOX

22 October 5 pm

Radical humanism:
post-war Soviet philosophy
and the issue of personality

Open discussion
Participants:

VALERY PODOROGA
ANDREY MAIDANSKY
KETI CHUKHROV



10 ceHTAGpA, 18:00
«3aropCKHUM 3KCNEPUMEHTY.
MCTOPUA U CBUAETENIbCTBA
+

AmaHyanb Anméopr
«rosopsiuime pyku» (2016)

«lFoBopAWKE PYKU» — KUHONPOEKT dMaHyaNnA
Anm6opra o 3aropcKom AeTCKOM AOMe-UHTepHa-
Te ANA CNenornyxoHeMblX AeTei, co34aHHOM B
1960-e roabl. MpoeKT o6pallaeTca K onbITy YHU-
Ka/ibHbIX METOAUK peabuanuTauum CAenornyxmx
nioAei, OCHOBaHHbIX HA KY/IbTYPHO-UCTOPUYECKOM
NOHUMaHUKU (peHOMEHA CO3HAHUA U JINYHOCTH, 3Ha-
YUTeNbHbIM BKJAaA B Pa3sBUTUE U TEOPETHYECKOEe
OCMbIC/IEHHUE KOTOPbIX BHEC COBETCKUM hrunocod
3. UnbeHKosB.

®duUnbM COCTOUT U3 ABYX OCHOBHbIX YacTein. Mep-
BaA — pacCKas («HappaTUBHbIX CLuEeHapuh») Anek-
caHapa CyBopoBa — y4aCTHUKa «3aropCcKoro
3KCNepUMeHTa», OCMbICAAIOLLEro ONbIT CBOEro
npe6blBaHUA B UHTEPHATE U TY POJib, KOTOPYIO

B ()OPMHUPOBAHHUH €ro JIMYHOCTH CbIrpaziu UAeu
UnbeHKkoBa. BTopaa — Kaapbl nyTewecTBUA MO-
NoAbIX Y4aCTHUKOB «3aropCKoro 3aKCnepumeHTa»
B JleHuHrpaa v NMpu6antury, Kotopble Aaméopr
O6GHapyH1a BO Bpemsa CBOEH UCCNeAoBaTENIbCKOM
pa6oTtbl B MocKBe, a TaKe COBeTCKaA AOKYMEH-
TanbHaA neHta «FoBopAlWME PYKU» TEX Ke NeT
(KoHel 1960-x — Ha4yano 1970-x rr.), pacCKa3sbl-
BaoLUasa 0 MeToAUKax pabéoTbl CO CNENOryXUMHU
AETbMM.

10 september 6 pm

the history and evidence of
the ‘zagorsky experiment’
+

‘Talking Hands’ (2016)

by Emanuel Almborg

‘Talking Hands’ is a film project of Emanuel Alm-
borg devoted to the Zagorsky Boarding School
for Deaf-Blind Children, which was set up in the
1960s. The project deals with this unique expe-
rience in the rehabilitation of deaf-blind people,
based on a cultural and historical understanding
of the phenomenon of consciousness and per-
sonality, to which the Soviet philosopher Evald
llyenkov made a significant contribution.

The film has two main parts. The first is the
narrative of Alexander Suvorov, who took part in
the ‘Zagorsky Experiment’, conceptualizing his
experience at the school and the role played by
llyenkov’s ideas. The second part consists of film
footage of young participants of the ‘Zagorsky
Experiment’ travelling in Leningrad and the Baltic
states, which Almborg discovered during his
research work in Moscow, and the Soviet docu-
mentary-short, ‘Talking Hands’, which was made
at the time of the experiment (late 1960s and
early 1970s) and describes work with deaf-blind
children.

22 ceHTA6pA, 17:00

daieH A’3Bu

(coBmecTHO ¢ Cochm TaKau)
NPONOr K CONPUKOCHOBEHMUIO
c pa6botaviu Baguva Cuaypa
+

24 ceHTA6pA, 17:00

daieH A’3Bu

(coBmecTHO ¢ LWWennu Jlacuka)
TaKTU/bHbIX AUanor
(KOJIJIEKTUBHOE IeUCTBUE)

0O6a nepcdopmaHca 6b1/1M paspaboTaHbl aBCTpa-
JIMACKOM XyaoxHUuen PaieH A’dBu 6naropapa
OGLEHUIO CO CNENOMNTYXUMHU NIIOAbMU — HOCH-
TeNAMMU 0CO60ro onbiTa U 3HaHUH, CBA3AHHbIX

C nepuenuuer HhopmaLrumn U MEXHJIUYHOCTHOM
KOMMYHUKauuen. B Kaxkaom U3 HUX B3aumoaen-
CTBHUE Y4aCTHUKOB CTPOMUTCA C NOMOLLbIO Cneuua’ib-
HOro BoKabynsapa («napTUTypbi», Kak Ha3biBaeT
€ro XyA0}HHLA) TEJIECHbIX U TaKTWU/IbHbIX 3HAKOB,
KOTOPbI OHU CO34al0T COBMECTHO.

MepcdopmaHc «Mponor K CONPUKOCHOBEHUIO C pa-
6otamu Baguma Cuaypa» CTaBMUT Le/ibi0 HACTPO-
UTb BHUMAHUE U MEeXaHU3Mbl TAKTUIIBHOIO BOC-
NPUATUA CKYNbNTYP, Npexae 4eM BCTYNUTb C HUMH
B KOHTaKT. [1’3BU A06MBaETCA 3TOro0 NPU NOMOLLU
xopeorparM4yeCKUX 0O6bEKTOB, CO3AaHHbIX B CO-
TPYAHUYECTBE C elle OAHOW aBCTPaJIMACKOMN Xy-
AOXHUUeHn — Codu TaKau.

MepcdopmaHc npolaeT Bo3sie OAHOM U3 a6CTPaKT-
HbIXx pa6oT Baguma Cuaypa — «CTpyKTypa N21»,
ycTtaHoBneHHon B Mockee nepea HUUA mopdono-
MU YesloBEKa.

«TaKTUNbHbIA Ananor (KOJIIeKTUBHOE AENUCTBUE)»
OCHOBaH Ha uaee TeJIeCHOro B3auMoAEeNCTBHUA
MEeHAY XYAOKHULEH U yHaCTHUKAMH, KOTOpoe
BO3HUKAET B X04e COBMECTHOIro UccnieOBaHUA
UMM NPOU3BeAEHUNA UCKYCcCTBA. Ba3oBasa CTPYyKTy-
pa ABUEeHUIH nepdopmaHca 6bl1a pa3paboTaHa
B COTPYAHUYECTBE C aBCTPaIMMCKUM xopeorpadom
LWennu Jlacuka. B npouecce ero co3gaHua daieH
u Wennu o6patunuchb K TeKctam Anekcanapa Me-
wepsaxkoBa, Onbru CKOpoXoA0OBOH, a TaKKe APYrux
aBTOPOB, MULYLKX O BOCNIPUATUU U AEATESIbHOCTH
noaen, y KOTOpbIX OTCYTCTBYET 3pEeHUe U CAyX.

MpeameToM AUanora B pamMmKkax BbiICTaBKH «O6Lee
uenoe» CTaHyT TPUHaAALATb CKyAbnTyp Baguma
Cuaypa 1 6pOH30BbIE€ OT/IMBKU CNIENKOB 1afl0HEH,
KOTOPbI€ TaKe CTaHYT YaCTblo 3KCNO3ULUU NO-
ciie Toro, Kak neptgopmaHcbl 4’9BU COCTOATCA.

22 september 5 pm
Fayen d’Evie

(in collaboration
with Sophie Takach)
prologue to handling
[Vadim Sidur]

+

24 september 5 pm
Fayen d’Evie

(in collaboration with
Shelley Lasica)
tactile dialogue
[shared action]

Both performances were designed by the Austral-
ian artist Fayen d'Evie thanks to communication
with deaf-blind people, who are the bearers of
special knowledge and experience related to the
perception of information and interpersonal com-
munication. The interaction between the partici-
pants of each performance is constructed using

a special vocabulary (a ‘score’, as the artist calls
it) of bodily and tactile signs, which they create
together.

‘Prologue for Handling [Vadim Sidur]’ aims to
adjust the focus and special mechanisms of
tactile appreciation of sculptures before coming
into contact with them. D'Evie achieves this using
choreographic objects created in collaboration
with another Australian artist, Sophie Takach.

The performance will take place next to one of
Vadim Sidur’s abstract works, Structure N¢1, in
front of the Research Institute of Human Morphol-
ogy in Moscow.

‘Tactile dialogue [Shared Action]’ is based on
the idea of bodily interaction between artist and
participants, which arises in the course of their
joint study of works of art. The basic structure of
the performance movements was developed in
collaboration with the Australian choreographer,
Shelley Lasica. Fayen and Shelley used texts by
Alexander Meshcheryakov, Olga Skorokhodova
and other authors who have written about the
perception and activity of people without vision
and hearing.

The exhibition ‘Human Commonalities’ is intended
as a dialogue around thirteen sculptures by Vadim
Sidur and bronze casts from molds of the palms
of human hands, which will become part of the
exhibition after Fayen’s performances.



25 ceHTAGpPA, 18:00
MCKYCCTBO U UHBAJIMAHOCTb

NEPEAA4YU

daiieH A'3BU

A xouy 06CcyAUTb, KaK cienota CTaHOBUTCA UCTO-
KOM pasAWKa/libHOW KPUTUYECKOW NO3HULUM U On-
peaensaeT METOAONOrMYECKUE NPUHLUMNBLI MOEH
XYAOMECTBEHHOM U KypaTOPCKOW NpaKkTUKK. Oc-
HOBaAHHbIE Ha HaGnlervax U CBUAEeTe/NIbCTBaXxX
cnenoro 6ouua gpaHuy3scKkoro ConpoTuBaeHuUs
Haka JliocceipaHa U He3pAa4Yero matemaTuka bep-
Hapa MopeHa (KoTopble Cbirpasu CyleCcTBeHHYIO
posib U ANA pa3paboTKu Yunbamom dopcanTom
NOHATUA «XopeorpaduyeCKUX 06 bEKTOB»), MOHU
nepcdopmMaHcbl ana «06uero wenoro» npeacras-
nAlT co60iM aaanTaumio ru6kon chopmbl. A npe-
BpaLlalo TPAaAULUOHHYIO 3KCKYPCHIO ANA CAenbIX
BO BCTPEYY MEKAY C/IOMHbIMHK TelaMH1 («ocA3alo-
wumu oueBuauamm» (haptic be-holders)) u npo-
U3BeAEHUANMMU UCKYCCTBA, KOTOPbIE BbICTYNAIOT
B posiu xopeorpaduyeckux o6beKkToB. Mepdop-
MaHCbl, NOAroTOBJIEHHbIE AN NpoeKTa «O6wee
uenoe», COEAUHAIOT B c€6€e TaKTU/IbHbINA U 3pHU-
TenbHbIA noaxoa Onbru CKopoxoaoBow, Anek-
caHapa MewepsaxkoBa, AneKkcanapa CysopoBsa

U UpuHbl MoBonouKon. Kpowvie Toro, A paccKamy
0 CBOEM 6yAayuiem NpoeKTe, rae A NOCPeACTBOM
nep¢hopMaTUBHOIro AEMNCTBUA U BOMNJIOWEHHOIO
CNylWwaHUA NepeoCcMbIC/IAI0 peyeBoe ONMCaHue Kak
«BUOGPALIMOHHYIO» NPaKTUKY. Co3aaHHOe ABYMSA
XYAOKHUKAMU-NUCATENAMU — OAUH U3 KOTOPbIX
cna6boBUAALMA, 2@ BTOPOW HE3PAYMM — pevyeBoe
onMcaHue CTaHeT «NMapTUTYPOn» ANA CepUuU
nepopMaHCOB, BK/IIOYAIOLMUX UCNO/Ib30BaHUe
CKYNbNTYPHbIX C/IENKOB. Pe3ynbTaTtom cTaHet
pa3ByvBaOLWaaACA TaKTU/IbHAA BbiCTaBKa.
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25 september 6 pm
arts and disability

HANDOVERS

Fayen d’Evie

I will discuss how blindness offers a radical
critical position and generative methodological
principles for my artistic and curatorial prac-

tice. Drawing on perceptual observations from
blind French resistant Jacques Lusseyran and
blind mathematician Bernard Morin, central to
the development of William Forsythe’s notion of
choreographic objects, the performance works
developed for ‘Human Commonalities’ are an ad-
aptation of a flexible form, in which | transfigure
the standard touch tour as an encounter between
complex bodies (‘haptic be-holders’) and art-
works operating as a choreographic objects. The
performances for 'Human Commonalities' enfold
tactile and perceptual perspectives from Olga
Skorokhodova, Alexander Meshcheryakov, Ale-
xander Suvorov and Irina Povolotskaya. | will also
discuss a forthcoming project, which proceeds
from reimagining audio-description as vibrational
practice via performative creation and embodied
listening. Within an exhibition a collaborative
audio-description by two artist-writers with low
vision and blindness will provide the generative
score for a series of performances and sculptural
castings, producing an evolving haptic exhibition.

«UHBAJIMAU3UPYA» MY3EN: .
KYPATOP KAK UH®PACTPYKTYPHbIN
AKTUBUCT

Amanpa Kauua

B 3TOM BbICTYN/IEHUU A PACCKaXy O CBOUX NO-
NbITKaX «BbIBECTH My3€H U3 CTPOA» C NOMOLLbIO
3aTparuvBaiowen cepy UHDPaACTPYKTYPbI Kypa-
TOPCKOW NPaKTUKHU, HA KOTOPO OCHOBaHbI MOH
Hay4Hble UCCneaoBaHUA U TEKCTbl. NMpuBHOCA

B CBOM KypaTOPCKHWE NPOEKTbl KPUTUYECKYIO pe-
(eKcHIo U TeopeTUYECKUE pa3paboTKH, A Haae-
I0Cb MOJMIOUTb Ha4yao0 CO34aHUI0 HOBOrO CJlI0BapA
U HOBOW METOAO0/IONMHU, KOTOPbie NOMOryT pa6o-
TaTb C TeMamMu (hU3UYECKHUX U MEHTaJIbHbIX orpa-
HUYEHUH (MHBAJIMAHOCTH) U CO3A4aHUA AOCTYNHOM
cpeabl. B yacTHOCTH, A cOCpeaOTOYYCb Ha BbICTaB-
Kax U CONyTCTBYIOWMUX NPOEKTaX, HHULHATOPOM
WK OpPraHM3aTopoM KOTOpbIX A1 6bla1a 3a nocnea-
HUE HECKOJIbKO JIET, U Ha UX NPpUMeEpPE YKaMy Ha
HECKOJ/IbKO Ba*KHEHLUX NPOo6s1eM, OTHOCALMUXCA
K «KYpUpPOBaHUIO HHBANUAHOCTU» (curating disabi-
lity). Cpeau 3Tux npo6aem BHeApeHUe NPOCBETH-
Te/IbCKUX Nporpaviv, KpeaTUBHaA MeTOA0/I0rUA
o6ecneyeHUAa AOCTYNHOCTHU BbICTAaBOK, BHUMaTe Nb-
HbIA U THOKUHA NOAXOA K KYPUPOBAHUIO CJ/IOMHbIX
aCneKTOB OTHOLWEHHUA K (PU3UYECKUM U MEHTa/lb-
HbIM OrpaHU4YEHHUAM U A3bIKY, a TaK¥e NOCTOAHHOe
npuBse4eHUEe BHUMAHUA K 3TUYECKUM U NPaAKTHU-
YEeCKUMM acneKTaMu KypaTopCKoOM paboTbl, KOTO-
pble UMEIOT OTHOLWEHHUE K HHBAaIMAHOCTHU. [na
TOro 4YTo6bl U3y4YEeHUE UHBANIMAHOCTHU CTaNIO0 CaMo-
CTOATE/IbHOM chepoi uccnenoBaHuin, HEO6XoAHU-
MO, KaK MHe KaKeTcf, HTO6bl KypaTopbl cpeau
npoyero B3sJ/IM Ha BOOpYeHue cneuudunyeckme
KypaTOpCKHe cTpaTterun. Hy}kHO «MCKanevyuTb»
UCTOPHIO UCKYCCTBA U BECb MEMHCTPUM COoBpe-
MEHHOIro UCKyCCTBaA.
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‘DISABLING’ THE MUSEUM:
CURATOR AS INFRASTRUCTURAL
ACTIVIST

Amanda Cachia

Amanda Cachia will talk about her attempt to
‘disable’ the museum through her infrastructural
curatorial practice, which is the basis for her
scholarly research and writing. By infusing cura-
torial projects with critical reflection and theoreti-
cal development, she hopes to begin this process
of building a new vocabulary and methodology
around curating disability and access. Specifical-
ly, Amanda will focus on the exhibitions and relat-
ed projects she has initiated and organized in the
past years to demonstrate a number of critical
issues surrounding ‘curating disability’. These
issues include incorporating discursive program-
ming, establishing access as a creative methodo-
logy, taking a sensitive approach towards curating
complex attitudes about disability and language,
and maintaining sustained engagement with the
ethics and practicalities of curating disability-re-
lated subject matter. She argues that part of the
decolonizing work of disability studies is for cura-
tors to start practicing these curatorial strategies
in order to ‘crip’ art history and the mainstream
contemporary art world.



1 OKTAGpPA, 16:00
NOJIUTUKA UAEHTUYHOCTH.
OnbITbl KPUTUYECKOro
nepeocCMbIC/IEHUA

KWHO O HU3HU HIOA_Eﬁ C UHBAJIUAHOCTDbIO:
K HOBOU 3TUYECKOU KAPTOIPA®UUN KU3HU
[HA 3KPAHE]

A3sua Mutyenn v LLapoH CHalaep

B pamKax MmeXAyHapoAHbIX KWHHOdecTUBaneun

0 }U3HU NloAeNH C UHBAJIMAHOCTbLIO HE3aBUCUMOE
KUHO NpeACTaBJIEHO AO/IKHbIM 06pa3oM U nome-
WEeHO B NOAXOAALMUMN ANA ITOFO KOHTEKCT, YTO
No3BONIAAET HAMETUTb a/ibTePHAaTUBHbIE NOAXOAbI
K penpe3eHTauuu HHBaIMAHOCTU: TaKUe (hUabMbl
He TOJIbKO NOMOralT o6LecTBy 0CO3HaTb UCKJIIO-
YyeHue (T.e. pasaeneHre ny6JM4YHOro NpocTpaH-
CTBa), HO, YTO 60Jiee BaXKHO, rNM06aJibHOe KUHO 06
3TOM coobuecTBe npeasiaraeT 3puTeNIAM anbTep-
HaTUBHYIO 3TUYECKYI0 KapTorpaduio }U3HHU B Tec-
HOM B3aMMOCBA3HU C ApyruMu. Bnraropgapa atomy
BaXXHOMY CABHTIY B penpe3eHTauuu orpaHUYeHHbIX
BO3MOKHOCTEHW 340POBbA NI0AEH, ayAUTOPUA BCE
60Jblle paccmaTpuBaeT MHBAJIMAHOCTb KaK NOJIHO-
LLeHHYI0 U NPOAYKTUBHYIO COLUANBHYIO UAEHTHUY-
HOCTb. OHa MEeHsAieT NpeXHUe CoLUasibHbie MOAEH,
COI/1aCHO KOTOPbLIM JII0AW C HHBA/IMAHOCTbIO A0~
¥Hbl HAYaTb MUTb TaK e, KaK U «4eecnoco6Hble
noau». Bonee Toro, B oTIMMUE OT NOJIMTUKH, KO-
TOopasA HaueJieHa nepecTpouTb hU3n4ecKoe Npo-
CTPAHCTBO 3aKPbITbIX COO6ILECTB, HE3aBUCUMOE
KHHO NbITaeTCA U3MEHUTb NpeACTaB/ieHHe Ny6UKU
O LLeHHOCTH }U3HU C OrPAHUYEHHBIMU BO3MOMK-
HOCTAMM 340POBbA; OHO He NPOCTO BbICTYNaeT 3a
BHKJIIOYEHHUE UX B HOPMATHUBHbIE PUTYabl TPYAO-
CNOCOGHOCTH, HO, ONUCbIBAET }U3Hb JIIOAEN, KOTO-
pble XOTAT 6bITb CBA3AHHbIMU C APYrUMU. UHbIMK
CNnoBamMH, He3aBMCUMOE KUHO O II0AAX C UHBAIUA-
HOCTbIO He pa3aenfeT 3anagHble HOPMbl HE3aBH-
CUMOCTHU U NPOU3BOAUTENIbHOCTH, YKa3biBalowWwme
Ha YCNEewWHOCTb UHTEerpauuu; BMeCTO 3TOro OHO
noAYEPKUBAET PaAHKaJIbHO NPOrpecCUBHYIO
6/1U30CTb, O KOTOPOK CBUAETENILCTBYIOT ONUCa-
HUA HEHOPMAaTUBHbIX }U3HEW.
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1 october 4 pm

identity politics:

some thoughts on practicing
critical thinking in the context
of disability

DISABILITY CINEMA:

CHARTING ALTERNATIVE ETHICAL
MAPS OF LIVING ON FILM

David Mitchell and Sharon Snyder

Independent disability films when contextualizsed
and screened in a meaningful way within interna-
tional disability film festivals, allow for a crucial
alternative approach to imagining disability: namely,
these visual works provide opportunities for not
only raising public awareness about inclusion
(i.e. the sharing of public space) but, even more
importantly, global disability cinema now provides
viewers with an alternative ethical map of living
interdependently with each other. This key shift
in representational approaches to disability has
the potential to exponentially escalate audience
understanding of disability as a productive social
identity in its own right,—one that complicating
previous social model efforts to merely argue that
disabled people should be able to live as non-dis-
abled people do. Further, unlike policy-focused
efforts to restructure the physical terrain of bar-
rier-ridden communities, independent disability
films seek to change audience mindsets about
the value of disabled lives; not merely by arguing
for their inclusion them in the normative rituals

of able-bodiedness, but through explicating lives
that alternatively demonstrate the desirability

of living interdependently with others. In other
words, independent disability films don’t tend to
argue for Western-based norms of independence
and productivity as the barometer of disabled
peoples’ successful integration; instead they
emphasize radically progressive intimacies made
available through the explication of non-norma-
tive lives.

UHBAJIUAHOCTb B OBLLECTBE U KYJIbTVPE:
BHU3YAJIbHAA PENPE3EHTALIUA

Enena flpckaa-CvmupHoBa

B pamKax AoKnaAa 6yaeT 3aTPOHYT BONPOC O NoA-
xoAaax K NTOHUMAHUIO UHBAJIMAHOCTHU, CK/1aAbliBa-
IOWMUXCA B PA3/IMYHbIX COLLUOKY/IbTYPHbIX KOHTEK-
cTax. B yacTHOCTH, Ha MaTepuasax U3 UCTOPUH
OTe4YeCTBEHHOrO U 3apy6eKHOro KMHO 6yAeT NoKa-
3aHO, KaK U3MEHAIMCb 06pa3bl UHBAJIMAHOCTH,
o(hOpMAANMCb U NEPEOCMbIC/IMBAJIUCb BU3Yasb-
Hble MeTadopbl HHAKOBOCTH.
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DISABILITY IN SOCIETY AND CULTURE:
VISUAL REPRESENTATION

Elena Yarskaia-Smirnova

The presentation will discuss approaches to dis-
ability awareness in different socio-cultural con-
texts, using materials from the history of Russian
and international cinema to show how images of
disability have changed and how visual metaphors
of otherness have taken shape and been reinvented.



OBUTAEMBbIE NMPOCTPAHCTBA:
MHBAJIUAHOCTb U MY3EH
NEPEMELLEHHbIX JIUL

Po6epT MakPyap

XyAOHHUKHU U MbIC/IUTE/IA BO MHOTUX YrosIKax
3eM/IM KPUTUUYECKHU NOHUMAJIU TO LLeHTpasibHOe
MeCTO, KOTOpOe OTUYHAeHHe npaB CO6GCTBEHHO-
CTH U BbiCeJIEHHE 3aHUMAIOT B (hyHKLLMOHMpPOBa-
HUU COBPEMEHHOrO rN106a/IbHOro KanuTtaausmva.
OAHaKO A0 CUX NOP MHBAJIMAHOCTb 3aHUMana
nvuwb neprudeprunHoe MecTo B UX aHanuse. [laH-
HbI AOKNAaA OTTA/IKUBAETCA OT rno6anbHOM ho-
To-uHcTannauuu «El Museo de los Desplazados/
My3ea nepemMeleHHbIX 1UL» AN TOro, YTOObI
MOJIOMUTb KOHEL, 3TOMY MOJIYaHUIO U B npouec-
ce NpeACTaBUTb NYG/IMKE KPUTUYECKUIA NPOEKT
«Kpun-teopuun». My3en nepemMeLLeHHbIX UL cTan
TpUrrepom Ana co3gaHusa 6onee 4yem 75 aApyrux
npoeKToB no Bcemy mupy. Mloe BHuUmaHue 6yaet
COCpPeAOTOYEHO Ha MHCTaNNALUMU U3 hoTorpa-
c¢un Jiuenmn PapBaHcku (Livia Radwanski), koTo-
pan 6bina 4yacTbio Myses. Al uccneayio dororpa-
¢un PagBaHCKHU, NOCBALEHHbIE PEKOHCTPYKLHUU
oaHoro u3 paoHoB NMexuKo, noBneKwen Bbice-
NeHue 6eaHbIX o6UuTaTenen 3Toro panoHa, AnA
TOro, YTo6bl NOKa3aTb NPOAYKTUBHOCTb KPUTHYE-
CKOW pedieKCUU 06 MHBANMAHOCTHU B 3NOXY Mep
HECTKOW 3KOHOMMWH, JIMLIEHUA NPaB CO6CTBEHHO-
CTH U BbICEJIEHUA.
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INHABITABLE SPACES:
DISABILITY AND THE MUSEUM
OF THE DISPLACED

Robert McRuer

Artists and thinkers in numerous locations have
been attending to the ways in which dispos-
session and displacement are central to the
workings of contemporary global capitalism.
Disability, however, has not figured centrally into
these analyses. This paper uses a global pho-
tographic installation, ‘El Museo de los Despla-
zados/The Museum of the Displaced’, to attend
to this silence and in the process to introduce
the critical project of ‘crip theory’. ‘The Museum
of the Displaced’ has generated more than 75
projects around the world. | focus specifically on
an installation of photographs by Livia Radwanski
that was part of it. Radwanski’s photos of the
redevelopment of a Mexico City neighbourhood
(and the displacement of poor people living in
the neighbourhood) are examined in this pre-
sentation in order to attend to the ways in which
disability might productively haunt an age of
austerity, dispossession, and displacement.

NEPECEYEHMA AUCKPUMUWHALIUIA:
MHBAJIUAHOCTb U KBUP-CEKCYAJIbHOCTb
B POCCHH

AnexcaHap KoHaaxkos

B Poccum 60nbluoe KOJIMYECTBO B3POC/bIX St0Aen
C passiMyHbiMU hopmaMu UHBANUAHOCTEH NpoO-
}UBAIOT B rocyapCTBEHHbIX YYPEHACHUAX UIH
nepenoJIHEHHbIX KBapTUpax poAUTEsNIEN, YTO npe-
BpaLlaeT UX CEKCyasibHbli ONbIT — BHE 3aBUCH-
MOCTH OT UX OPUEHTALUHU — B OCOGEHHO Npobne-
MaTU4HbIK. Kpome Toro, ny6siMyHbie NpOABIEHUA
JIFBTUK-ceKcyanbHOCTEN B coBpemMeHHOW Poccuu
TaKe 3aTpyAHeHbl U3-3a ohULUaNbHOro Heo0-
6peHUA NOAOGHbIX (POPM CaMOBbIPAXKEHUA.

UccneposaHue, pesynbraTbl KOTOpPOro 6yayT
npeAcTaB/ieHbl B paMKax AaHHOroO Kpyraoro cro-
na, AeMOHCTPUPYET, YTO CEeroAHA NPaKTUYECKH
HUYEero HeM3BeCTHO O TOM, KaK 0AHOBPEMEHHbIH
OnbIT UHBAJIMAHOCTH U CTUFMATU3UPOBAHHOW
CEeKCya/IbHOCTHU MOMET CKa3blBaTbCA Ha olyuie-
HUAX, Npo6nemax, CaMOCO3HaHUHU COBPEMEHHbIX
POCCHUICKKUX rpaxaaH. OCHOBaHHOE Ha paHee npo-
BeAEHHbIX UCCNeA0BAHUAX APYrUX HaLMOHAbHbIX
KOHTEKCTOB, HavyaTtoe sietom 2016 roga usyyeHue
JIFBTUK c nuBanuaHocTtbio B Poccuu nossonaer
3aKpbITb 3TOT Npo6en. B pamkax aroro uccne-
AOBaHUA Mbl Ha4a/IM COGUPATb UCTOPHUH HHU3HH
POCCUHMCKHUX rpaxaaH, KOTOpble UCNbITbIBAIOT
nepece4eHUs AUCKPUMHUHALUA KaK npeAcTaBUTe-
v JIFBTUK-coo6uiecTBa M Kak JloAMU C MHBaNUA-
HOCTbIO.

HUccnepoBaHue npoBoaMnoch B coaBTopcTee ¢ KaccaHapown Xapt-
6131, YHuBepcuTteT Kanndophuu (CaH-Auero)
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INTERSECTIONS:
DISABILITY AND QUEER-SEXUALITY
IN RUSSIA

Alexander Kondakov

In Russia, many adults with disabilities are instu-
tionalized, or continue to live in crowded family
apartments, making experiences of disabled
sexuality—regardless of orientation—especial-
ly suppressed. Meanwhile, public expression

of LGBTIQ themes in Russia is dangerous and
often persecuted through official channels. Our
study observes that there is a certain gap in our
knowledge about simultaneous experience of
disability and stigmatised sexuality: how these
two shape the life experiences, social realities,
and self-perception of Russians with intersection
of queer/disabled identities? Building on existing
sociocultural research with similar populations
in other global settings, our empirical study was
conducted in summer 2016 to bridge this gap.
We have begun to collect life histories of people
living at the intersection of LGBTIQ-experience
(lesbian, gay, bisexual, trans, intersex and queer)
and disability. We have learnt from them of what
specific notions trouble the everyday lives of
LGBTIQ with disabilities. Our major task now is to
give voice to the people with this experience, to
tell their stories by connecting them to the larger
sociological and anthropological knowledge.

The study is the outcome of joint work with Cassandra Hartblay of
the University of California (San Diego)



15 oKkTAGpPA, 18:00
NPOU3BOACTBO KYNbTYpPbl —
NPOU3BOACTBO Yes/IOBEeKa

CJZIENOIMYXOTA U TBOPYECTBO

TatbAHa Bacunosa

ToTanbHaa cnenorayxota BCTpe4yaeTcs Ypes3Bbl-
4yaiiHO peAKo, Yalle Bcero peyb uaeT o npuo6pe-
TEHHbIX B Pa3HOM BO3pacTe HapyweHU! 3peHun
U Cnyxa, B TOM YMUCJIe O CTAPYECKOWM CJienorayxore,
O FNIyXUX OT POXHKAEHUA NIOAAX, TEPAIOWUX 3pe-
HUE C BO3PacTOM, O HE3PAYUX C/Ia60C/bIWALLUX,
0 cnaéoBuAaAWMX U cnabocabiwawmx. Ucnonb3so-
BaHWe Urpbl, ApaMaTU3auuu, PUCOBAHUA, JIETIKH
M KOHCTPYUPOBAHUA B 06Y4YEHHUU CJIENOINYXUX
HOCHUT AOCTAaTOYHO YTU/IUTApPHbIA XapaKTep.

PHUCYHOK ¥ n1enKka ucnonb3yloTcA ANA pa3BUTHA
peyu, AnA NPOBEPKU NPaBUNBHOCTU ChOpMHU-
pOBaBILIMUXCA NPeACTaB/IEHUN 06 OKpyHalowWwem
Mupe, ANA NPOBEPKUA NOHUMaHUA NPOYUTAHHOIO
TeKkcta. O6yyeHue cnenorayxmx — aTo npouecc
TPYAOEMKHUA U MeAIeHHbIH, U OH He HanpaBsJ/ieH
Ha WX TBOPYECKOE pa3BUTHE. 3HAKOMCTBO C pas-
HbIMW 061AaCTAMMU UCKYCCTBA NPU OO6Y4YEHUHU che-
NOrnyXux AeTel HOCUT YACTO OPUEHTUPOBOYHDbIH
xapakTtep. OTaenbHble C/IENOr/yXHUe TBOPYECKHU
peanusyloT ce6a B CKY/IbNType U IMTepaTypHOM
TBOpYyecTBe. Ho 06pa3 HUYero He BUAALILErO U He
C/IbIWALLEro Ye/IOBEKA YPe3Bbl4alHO NPUBJIEKa-
TeneH Ana punocodoB U XyAOHKHUKOB, perucce-
POB ¥ NUcCaTeNel — OHM MbITAIOTCA NPeACTaBUTb
ce6e 0CO6EHHOCTU MUPOBOCNPHUATHUA TAKOIO
YyesioBeKa.
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15 october 6 pm
cultural production
(the production of man)

DEAFBLINDNESS AND OEUVRE

Tatyana Basilova

Total deaf-blindness is extremely rare. The
disability usually arises from visual and hearing
impairments acquired at various ages (deaf-blind-
ness in old age, people deaf from birth who lose
their eyesight with age, and sightless people with
poor hearing). Play, drama, drawing, modelling
and building all have their uses in deaf-blind
education.

Drawing and modelling are particularly useful for
speech development, validating perception of the
environment and testing comprehension of texts.
The education of deaf-blind children is a slow and
arduous process, and not particularly conducive
to the development of creativity: art is a means
to an end in the teaching of deaf-blind children,
although some deaf-blind people do realize
themselves in sculpture and literary creativity.
The concept of a person without the key faculties
of hearing and sight has proved fascinating to
writers, philosophers artists and film directors,
who have attempted to imagine and theorize the
world of such a person.

KROHTEKCT UCCNIEAOBAHUA: NOYEMY NPUHA-
TO CYUTATD, YTO CJZIEMbIE HE MOI'YT MOHATb
MN3OBPA3UTEJIbHOE UCKYCCTBO?

CaimoH Xaixoy

B cBoe# KHure «loTynneHHbIA B30P: NOHOLWEHUEe
3peHUa BO paHuy3cKom unocodumn XX BeKa»
(Downcast Eyes: The Denigration of Vision in
Twentieth-century French Thought, 1993) MapTun
AXen yTBepKaaeT, YTO AU3aWH BU3Yya/ibHbIX, Ha-
MAAHbIX apTe(akTOB UCXOAUT U3 TOrO, YTO 06-
WeCTBO U pas/iItvyHble BUAbl UCKYCCTB [/1aBHbIM 06-
pa3om NOCTpPOEeHbl Ha 3HaHUU, NONYYEHHOM Yepe3
3peHuve. 3Ta Npe3yMnu1A B CYLWHOCTU UCKlOYana
HEe3PAYMX U CNIaGOBUAALLUX NIIOAEH U3 COLUAIBHOM
U KYNIbTYPHOW AeATEe/IbHOCTU C MOMEHTa 3apoae-
HUA Ye/IOBEYECKOro BU3yasbHOro 3HaHusA. FloBopA
06 3TOM MUCKJIIOYalOLEeN, OrPpaHUYMTE/IbHOM Npea-
nocbulKe, el Ucnonb3yeT TEPMUH OKYNAPLEH-
TPU3M WU OKYNALEHTPAaNIbHOCTD.

XyAOMHUKHK U ApYrUe TBOPUYECKHUE /II0AU, 3aHHU-
maroueca UCKYCCTBOM U pemecsiavu, co3aaloT
CBOM pa6oTbl, MMEA B BUAY IMaBHbIM 06pa3om Ux
BU3YyasibHYIO nepuenuuio. C 3TUM TPYAHO CNOPHUTD.
Tem He MeHee, B NOMCKaxX HOBOIro onpeaeseHus
(yHAaAMEHTaNIbHOM CYLLHOCTU U306Pa3UTESIbHbIX
UCKYCCTB c/ieayeT nepeocMbIC/IUTb camy npupoay
UX npousBeAeHUA. Ha cmeHy ero TpaaULMOHHbIVI
thopmam MOYT NPUATHU JIMHFBUCTUYECKOE NPOU3-
BeZleHHMe UCKYCCTBa, KOTOPOEe MOMHO OnucaTthb
CJ/I0BaMH, TaKTW/IbHOE Npou3BeAeHUe UCKYCCTBa,
KOTOPOE MOKHO NOTPOratb, My/J1bTU-MOAAJ/IbHOE
WU NONIU-3MNUPUYECKOE NpoU3BeieHUe, KoTopoe
MOHO OLYTUTb C NOMOLLbIO BCEX YYBCTB WU/IU He-
KOTOPbIX U3 3TUX KaHa/O0B.

B cBOEM BbICTYMJIEHUHU A CTABJIIO BONPOC, HaxoAA-
WMIHCA B caMOM cepAue Hawero noHMMaHUA CBA-
34 MeM Ay nepuenuuein/socnpuaTuemM, pasymom
U TEJIOM: CMNOCOGEH /I HE3PAYUMN YEJ/IOBEK NOHATb
MUP BU3YyaJIbHOIO B AOCTaTO‘IHOﬁ cTeneHu Ansa
TOro, YTo6bl CO3AaTb YHUKANbHOE U306paKeHusa
CBOMMM COGCTBEHHbIMHW PyKaMu?
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CONTEXT OF THE STUDY:
WHY DO WE THINK THAT BLIND PEOPLE
CANNOT UNDERSTAND THE VISUAL ARTS?

Simon Hayhoe

In his book ‘Downcast Eyes: The Denigration

of Vision in Twentieth-century French Thought’
(1993) Martin Jay argues that the design of visual
artefacts assumes that society and the arts are
primarily constructed on visual knowledge. This
is an assumption that has intrinsically excluded
blind and visually impaired people from social
and cultural activity and engagement since the
birth of human visual knowledge. Jay terms this
exclusionary assumption ‘ocularcentrism’ or
‘ocularcentricity’.

Fine artists and crafts people create works with
visual perception primarily in mind. This is un-
deniable. However, it can equally be argued that
the intention of the art works should not be seen
as the intrinsic property of the artwork itself. It
should subsequently be argued that redefining
the fundamental nature of the visual arts should
change the very nature of the visual art work. It
could instead be a linguistic artwork that can be
described, a tactile artwork that can be touched,
a multi-modal artwork that can be experienced
through all nature of senses working together, or
a multi-experiential artwork that can be experi-
enced through all or some of these channels.

My presentation raises a question that is at the
core of understanding the connection between
perception, the mind and the body: Can a blind
person understand enough about the visual world
in order for him or her to create a unique image
by hand?



PE3UAEHUMA ANA XYA0XKHUKOB
B AETCKOU BOJIbHULIE BEHUO® D
B ORJIEHAE (CLUA)

Canan YUAKOKC

B cBoem BbicTynieHun C3nau paccKaKeTt 06 onbli-
Te CO3AaHUA XYyAOKeCTBEHHbIX nporpavim B AeT-
CKoM 6onbHUUe BeHnodd B OKkneHae (CLUA), rae
c 2010 roaa oHa pa6oTaeT B OHKOJIOFMYECKOM,
neAvWaTpUYECKOM OTAENIEHUAX, U TaKKe B oTae-
NeHun pU3nvecKon peabunuTaumm.
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ARTIST IN RESIDENCE CHILDREN'S
HOSPITAL & RESEARCH CENTER,
OAKLAND (USA)

Sadie Wilcox

Sadie Wilcox will talk about her experience work-
ing with pediatric oncology patients as Artist in
Residence at UCSF Benioff Children's Hospital
Oakland since 2010.

22 oKTAGpAa 17:00
PaAUKaNbHbIA F'YMaHU3M:
NOC/NIeBOEHHAA COBETCKanA
¢punococduna u npodéaema
JINYHOCTH

&®.B. FETEJIb U PEYEBAA KVJIbTYPA
«COBETCKOINo MIAPKCHU3MA»

Banepui Mopopora

3HauyeHue uaen Nerena ana pasBUTUA MapKCcU3ma
XIX-XX BeKa TpyAHO nepeoueHuTb. B aTom BbICTY-
NJIHUU UCCNEeAYIOTCA aHTPONOJIOrM4YECKUE OCHO-
BaHUA reres1IeBCKOM MbIC/IU, B YaCTHOCTH (hpurypa
«peYU-nNpU3HaHUA» («PeHOMEHONIOrUA Ayxan).
CtaBMTCA BONPOC: KaK YMTaJIM/MHTepnpeTUpoBa-
nu lerensa BblAaloOWMUeECcA COBETCKUE MapPKCUCTbI
3. UnbeHkos, M. lubwuu, A. 3uHoBbes, M. Ma-
mvapaawsunu m Il LLleApOBHULKUIA, HACKOJIbKO OHU
y4YUTbIBaZIU (MCNONb30Ba/IM) aHTPONOIOrMY4ECKHUM
takTop?
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22 october 5 pm
radical humanism:
post-war soviet
philosophy and the
issue of personality

G.W.F. HEGEL AND SPEECH CULTURE
OF SOVIET MARXISM
Valery Podoroga

The significance of Hegel’s ideas for the develop-
ment of 19th-20th century Marxism can hardly
be overestimated. This presentation investigates
the anthropological bases of Hegelian thought,

in particular, the figure of ‘recognition in speech’
(described in Hegel’s ‘Phenomenology of Spirit’).
It poses the question: how did noteworthy eminent
Soviet Marxist thinkers—Evald llyenkov, Mikhail
Lifshitz, Alexander Zinoviev, Merab Mamardashvili,
Georgy Schedrovitsky—read/interpret Hegel, and
to what degree was the anthropological factor
taken into account (used) by them?



BOCNMUTAHUE U NMPUPOAA:
YPOKH «3ArOPCKOI0 3KCNEPUMEHTA»

Anpapei MainaaHcKuin

Y10 AaeT OonbIT BOCNUTAHUA CAENOrIYXUX AeTEHN
ANA pelleHUA TeoOPeTUYeCKUX Npobaem NCUxono-
rMU U NeAaroruku, npexae Bcero npo6saemMbl UC-
TOKOB NMCUXUKHU U YE€/IOBEYECKUX CNOCOBGHOCTEN?
MoneMuKy BOKpYr 3TOW Npo6siemMbl Ha4au eue
(paHuy3cKkue npocseTutenu — NenbBeunn, Aua-
po, Pycco. Ocobyto ocTpoTy OHa npuo6pena B Xxo-
Ae 06CyHAeHUA «3aropCKOro aKkcnepumeHTa».

B pamkax agoknaaa 6yayT npeacTtaB/ieHbl U NPO-

aHaJIM3UpoBaHbl APrymMeHTbl U KOHTPAPrymMmeHTbl

CTOPOH, a TaK¥e KPaTKo, C NO3HULHUHA KYNbTYPHO-

UCTOPUYECKOW NCUXOJIOrUH, U3JIOKEH XO4 IKCne-
PUNMEHTa U ero pe3y/ibtatbl.
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EDUCATION AND NATURE:
LESSONS FROM THE ‘ZAGORSKY EXPERIMENT’
Andrey Maidansky

What can we learn from educational work with deaf-
blind children of value for theoretical problems of
psychology and pedagogy, and specifically the
origin of the psyche and human skills? The ques-
tion was posed by thinkers of the French enlighten-
ment (Helvetius, Diderot, Rousseau) and it acquired
particular relevance in the context of the ‘Zagorsky
Experiment’. Andrey looks at the arguments and
counterarguments. He also gives a brief overview
of the ‘Zagorsky Experiment’ and its results from
the standpoint of cultural-historical psychology.

O NPE3YMMNUHUAX UAEAJIBHOIO
B ®UJI0OCOPUN UJIbEHKOBA

KeTtn Yyxpos

KaK u3BecTHO, COBETCKME TEOPHUHU 3MaAHCUNALUHU
BCeraa noA4YepKUBasn MaTepyaJMCcTU4eCKoe oc-
HOBaHHWe UAeaNbHOro KaKk BO3MOMHOCTb CHATHUA
Ayanu3mMa MaTepur U MbIC/IM, BeLLU U NOHATHUA.
OaHaKo BONpOC O NpPeoAoJ/IEHUH 3TOro Ayanausma
He NPOACHAET A0 KOHLA TOro pBeHUA, C KOTOPbIM
aTta punococdma ctpemunach yTBepaAuTb HEO6XO-
AUMOCTb CamMOro UAeanbHOro, AaxKe B ero marepu-
aIMCTUYECKOM UHTepnpeTauuu. B pamkax aoknaaa
6yAyT pacCMOTpPEeHbl COLUabHbIe NPEANOCbUIKH
NPUBEPHEHHOCTHU K NOHATUIO HAEAJIbLHOIO B YCJ10-
BUAX COBETCKOMN UCTOPUYECKON peasibHOCTH.
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PRESUMPTIONS OF THE IDEAL
IN THE PHILOSOPHY OF EVALD ILYENKOV
Keti Chukhrov

Soviet theories of emancipation always empha-
sized the materialist basis of the ideal as a means
of overcoming the dualism of matter and mind,
things and concepts. But that enterprise does not
fully explain the zeal, with which such philosophy
sought to affirm the necessity of the ideal as such,
even in its materialistic interpretation. Keti
Chukhrov will consider the social context behind
espousal of the ideal in the reality of the Soviet
Union.



YYaCTHUKH

3MAHY3J1b AJIMBOPI

XyAoKHUK. BbinyCKHUK He3aBUCcHMMOW 06pa3oBaTesibHOM Nporpam-
mbl Mysea YuTHu, Hblo-Mopk. B HacToswee BpemMs acnupaHT Ko-
POJIEBCKOrO MHCTUTYTa UCKYCCTB, CTOKronbm. ¥useT U pa6otaer
B CTOKrosbme.

TATbAHA BACUJIOBA

Mpodeccop Katheapbl cneunanbHON NCUXONOMMKU U PeabUANTONONMH
MocKoBcKoro FrocyaapCTBEHHOrO NCMX0JIOro-NeAarorM4eCKoro yHu-
BEepCUTETa, KaHAUAAT NCUXOJIOTMYECKUX HayK. O6nacTb npodeccuo-
HaNbHbIX UHTEPECOB: AUArHOCTUYECKOE U3YyYeHHUe CNENOrNYyXUX AeTen
M AeTei C pa3HbIMKW BapuaHTaMun APYrUX CNOMHbIX CEHCOPHBIX Ha-
PYLWIEHUA; KOHCYIbTUPOBaHUE CeMeN, BOCNUTLIBAIOWUX AETEH C CEH-
COPHBbIMHW HapylEeHUAMU; pa3BUTHE NEPBOHaYa/IbHbIX CPEACTB 06-
WeHWA CNENnorayxoro pe6eHKka U ero IrpoBOW U H306pasnTeNbHON
AEATENIbHOCTHU; COLUANbHO-6bITOBAA OPUEHTALUA CAENOrNYXHX; UC-
TOopUA 06Y4EeHHUA CNENOrIyXUX AeTeH; NOAroTOBKa CneunanmucTos no
o6y4yeHuA AeTen C Komn. Hapy Musert u paboraet
B Mockse.

®AUEH 4’3BU

XyaorHuua, KypaTtop. 3aKoHunna BUKTOPUAHCKUI KONeAM UCKYCCTB
(Menb6ypH), a TaK¥xe nony4yuna creneHb 6akanaspa B YHMBepcuUTe-
Te KeHTep6epu (HoBas 3enaHaus) v cTeneHb AOKTOpa B 06/1aCTH
UCCNeA0BaHUM OKpY:alolen cpeabl B ABCTPa/JIMMCKOM HauHo-
HanbHOM yHuBepcuTeTe (KaH6eppa). YyacTHMUA MeXAYHapPOAHbIX
BbiCTaBOK B Menb6ypHe, CuaHee, Pume, Mapuxke, CaH-®paHumucko
u Ap. CoTpyaHHU4aeT ¢ mexAayHapoaHbiM hoHaom Kadist. Muset

u pa6oTaet B Makndopae, ABcTpanus.

AMAHAA KAYUA

HesaBucumblit KypaTop U3 CuaHes (ABCTpanus), KaHAUAAT HayK B 06-
N1aCTU UCTOPUMU UCKYCCTBA, TEOPUU U KPUTUKHU B KanudopHuitickom
yHuBepcuTeTe, CaH-Auero. Ee ancceprauusa nocBAuleHa COBPEMEH-
HOMY MCKYCCTBY WU XOP€EONOJIMTHKE NPOCTPAHCTBA, OCHOBAHHbIX Ha
BOCNPHUATHUU Tena NI0AbMH C OrpaHun TAMM 340-
poBbA. 3a nocneaHue 15 net Kauua BbiCTynuaa KypaTopom OKOJI0
40 BbICTaBOK B pa3nnyHbix ropoaax CLUA, Aurnuun, Asctpanuu U Ka-
Haabl. Ee KpUTUYECKHe TEKCTbI 6b1IM ONY6IMKOBaHbI BO MHOMeCTBe
KaTa/ioros BbICTABOK M XyAOMECTBEHHbIX }ypHanax. TakKe oHa aK-
TUBMUCT U cocToUuT B KoMmUTeTe NnpaKkTUK pasHoo6pa3usa (Committee
on Diversity Practice, 2014-2017) npu Konneaxe o6beanHeHUA
uckycctBa (The College Art Association’s, CAA).

AJIEKCAHAP KOHAAKOB

AccucteHT npodeccopa B EBponeiickom yHuBepcuteTe B CaHKT-
Metep6ypre. Hay4yHbii COTPYAHUK LleHTpa HE3aBMCUMMbIX COLlUOJIOTH-
YeCKHUX UCCNeA0BaHUI, 3aMeCTUTE b INaBHOro peaakTopa «ypHana
UccneaoBaHU couuanbHOW NOUTURKUY. Cdepa uccneaoBaTesIbCKUX
MHTEPECOB: COLMOJIOrMA NPaB Ye/IoBEKa, COLUAJIbHbIE TEOPUH FPa-
AAHCTBA U CeKcyanbHOCTHU. MuBeT v pa6oTtaeT B CaHKT-MeTep6ypre.

AHAPENA MAWAAHCKUA

Poccuiickui nnocod, AoKTOp (hrunococKUx HayK, npoceccop
Benropoackoro rocyaapcTBEHHOro yHUBepcuTeta. Cneunanuct

B 06/1aCTU UCTOPHUH hriocodmn U TEOPHUU NO3HAHUA. OCHOBHbIE
TpyAbl nocBALeHbl hunocodurn CnuHo3bl, Ferensa u Mapkca B ux
COBPEMEHHOM NPOYTEHUHU U NPUNTOHEHUAX. MocToAHHbBIN aBToOp
}ypHanoB «Bonpocbl unocochumn», «Jloroc», «CB0604HaA MbIC/b».

POBEPT MAKPY3P

Mpodeccop Kadeapbl aHINUMHACKOro A3bika YHUBepcuTeTa [opaxa
BawuHrroHa B BawuHrtone (CLUA), rae oH TCA U3y
WHBaZIMAHOCTH, KPUTHYECKON TeopHei U KBUP-TeOpHUEeH. ABTOP KHHU-
ru « Kpun TeopuA: Ky/NbTYpHble 3HAKU KBUPHOCTH U MHBANIMAHOCTU»
(Crip Theory: Cultural Signs of Queerness and Disability, 2006).
CoBmecTHO ¢ AHHo# Monnoy (Anna Mollow) MakPyap noarotoBun
Y BbINYCTU aHTONOrMIO NoA Ha3BaHUeM « CeKC U HHBAIMAHOCTb»
(Sex and Disability, 2012). B HacTosAuee Bpema MakPy3p pa6otaer
HaA KHUron «3noxa ,Kpun“: UHBaJIMAHOCTb, FN06asn3aLumna U co-
npotuBneHue» (Crip Times: Disability, Globalization, and Resistance).
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participants

EMANUEL ALMBORG

Artist based in Stockholm, Sweden. He completed the Whitney
Independent Study program in New York in 2015, and is currently
a Ph.D. candidate at The the Royal Institute of Art, in Stockholm.

TATYANA BASILOVA

Doctoral candidate and Professor of Special Psychology and Re-
habilitation Medicine at the Moscow State Psychological and Peda-
gogical University. Her professional interests include diagnostic
study of deaf-blind children and children with other complex senso-
ry impairments; counselling the families and carers of children with
sensory impairments; developing the initial means of communication
of deaf-blind children and their play and graphic activity; social and
domestic orientation of the deaf-blind; history of education of deaf-
blind children; and training teachers for children with complex im-
pairments. Tatyana leads a master's program entitled ‘Psycho-ped-
agogical support for the deaf-blind and persons with severe multiple
disabilities’.

AMANDA CACHIA

Independent curator from Sydney, Australia and is currently a Ph.D.
candidate in Art History, Theory & Criticism at the University of
California, San Diego. Her dissertation focuses on contemporary
art and the choreopolitics of space as informed by the disabled
body. Cachia has curated approximately 40 exhibitions over the last
fifteen years in various cities across the USA, England, Australia
and Canada. Her critical writing has been published in numerous
exhibition catalogues and art journals. She is a dwarf activist and
serves on the College Art Association’s (CAA) Committee on Diver-
sity Practices (2014-2017).

MARIA CHEKHONADSKIH

Russian art critic, theorist, curator, member of the editorial board
of the Moscow Art Magazine (previously its chief editor). She is a
Ph.D. candidate at the Centre for Research in Modern European
Philosophy (Kingston University, London)t CRMEP, Kingston Uni-
versity (London). She lives and works in London and Moscow.

KETI CHUKHROV

Doctor of Philosophy, Associate Professor at the National Research
University-Higher School of Economics, head of the scientific
program at the National Centre for Contemporary Art and the author
of ‘Being and Performing’, which studies the connections between
philosophy and theatre. She is currently working on a book about
Soviet thought and aesthetics in the 1960s and 1970s.

FAYEN D’EVIE

Artist and curator, based in Muckleford in rural Victoria (Australia).
Fayen graduated with a Bachelor’s Degree in Fine Arts (Painting)
from the Victorian College of the Arts in 2012, She holds a Ph.D.
in Environmental Studies from the Australian National University,
and a B.Sc. Hons. in Physics from the University of Canterbury,
New Zealand. Fayen has participated in international exhibitions in
Melbourne, Sydney, Rome, Paris, San Francisco. She collaborates
with Kadist Art Foundation.

SIMON HAYHOE

Lecturer in the Department of Education, Bath University, UK. He
is also a research associate in the Centre for the Philosophy of
Natural and Social Science, the London School of Economics. He
is also the author of over thirty articles and book chapters, and
four books on blindness and visual art. His fifth book, published by
Rowman & Littlefield (New York), is due out in late 2017. Simon's
Ph.D. is from Birmingham University and his MEd is from Leicester
University. He was the founding programme director of the MA
Special Needs and Inclusion at Canterbury Christ Church University,
UK. In intervening years, Simon also researched issues relating to
inequality in education at London University, blindness and visual
art at Toronto University, and was a Fellow of the Metropolitan
Museum of Art, New York.

A3BUA MUTYEN U LW3POH CHAWAEP

MpenoaaioT B YHUBepcuTeTe [KopAxa BawunHrroHa B BawMHrroHe
(CLUA). ABTOpbI KHUT « HappaTUBHbIH NPOTe3: UHBAJIMAHOCTb U 3a-
BUCUMOCTH AUCKypca» (Narrative Prosthesis: Disability and the
Dependencies of Discourse. MIT 2000) u «KynbTypHble 1OKauuu
uHBanuaHocTu» (Cultural Locations of Disability. Chicago University
Press, 2006). Take ABAAIOTCA cO3AaTeNAMU YeTbipex GUNbMOB
06 UCKYCCTBE, UCTOPHM U KYNbTYpPe HHBAJIMAHOCTH, 3aBOEBaBLIMUX
MHOro4YMCNEeHHble Harpaabl U Npusbl: «MoKkasaTenu KusHepeaTeNb-
HOCTH/BaXHble 3HAKU: KYyNbTypa MHBAJIMAHOCTHU OTBEYAET Ha Bbl-
naabi» (Vital Signs: Crip Culture Talks Back, 1995); «Mup 6e3 Ten»
(A World Without Bodies, 2002); «CamocoxpaHeHHUe: UCKYCCTBO
PuBbi Jlepep» (Self Preservation: The Art of Riva Lehrer, 2005);

W «B3rnaa nHBanuaHocTH Ha uckyccteo» (Disability Takes on the
Arts, 2006). 13B1A U LLIZpOH cTanu peaaKTOpaMHu KHUXHOW CepUM
«Corporealities» ana usparenbctea MIM4UraHCKOro yHuBepcureTa,
ocHoBanu KomuTeT no Bonpocam MHBaNMAHOCTH B Npodeccuun

B paMmKax AcCouMalnmu COBPEeMEHHbIX A3bIKOB, U BbICTYNWAU B PONH
KypaTopoB BbICTABOYHOIO NPOEKTa « YUKArcKas BbICTaBKa UCTOPUMU
uuBanuaHoctu» (The Chicago Disability History Exhibit) ana «Tena
B pa6ote: decTUBaNb UCKYCCTBA U KY/IbTYPbI JII0AEH C OrpaHUY€EH-
HbIMK Bo3MoOKHOcTAMU» (Bodies of Work: Disability Arts and Culture
Festival, 2006).

BAJIEPUMA NOAOPOrA

Poccuiickuit dunocod, AokTop hunocodcKkux HayK. 3aBeayoWwnin
CEKTOPOM aHa/IMTUYECKOW aHTponoaoruu UuctutyTa unococdum
PAH. Mpodeccop PITY. Chepa Hay4yHbIX UHTepecoB: hunocodcran
WU NOJIMTUYECKAA aHTPONONIOrUA, UcTopua cunocoduu, bunococdusa
UCKyccTBa, ncuxoaHanus. }KUBET u pa6oTaeT B Mockse.

UPHUHA NOBOJIOLIKAA

JlutepaTop, aKTpUCa, XYyAOKHHUK, ncuxonor. Ynen Poccuiickoro co-
103a nucatenen, YneH MoneyntenncKoro coseta 61aroTBOpPUTENb-
Horo doHAa «CnopT ANA ¥U3HW». C AeTCTBa UMeeT HHBAJIMAHOCTb
| rpynnbl no cnyxy v 3apexHuio. }uset u pa6otaet B Mockse.

AJNIEKCAHAP CYBOPOB

Poccuiickuit ncuxonor, neaaror. ABTop pa6oT no neaaroruke,
ncuxonoruu, dunocodun NCUXoNoruu. JLOKTOp NCUXONIOrMHECKHUX
HayK. YY4aCTHUK «3aropcKoro akcnepumeHTtar. Mpe3uaeHT Coo6-
wecTBa cemei cnenornyxux. useT u pa6oraet B MockBe.

C3MAN YUIKOKC

XyaoxHuua. Umeet cteneHb 6aKkanaBpa (Yac/iMaHCKUiA YHUBEPCH-
TeT) M MarucTpa U3AlHbIX UCKYccTB (LLIKos1a MCKYCCTB U An3aiHa
B Muuuranckom yHusepcurteTe). [poeKTbl YUKOKC BbICTaBNAAJIMCD
B KapneHTep-LeHTpe BU3yasbHbIX HCKYCCTB Npu MapBapACKOM YHU-
BepcuteTe B Kem6puaxe, FOPOACKOM HHCTUTYTE COBPEMEHHOTO
ucKycctBa (Urban Institute for Contemporary Art) B Mpana-Panuace,
LleHTpe coBpemMeHHOro UcKkycctea B Nasro, HaumoHanbHom my3ee
PuHNAHAKK B XeNbCUHKH, MeXyHUBEPCUTETCKOM LleHTpe Meaua
uckycctB B MoHpeane, ranepee Cothenius B BepnuHe, a Takxe Ha
APYrUX aMepUKaHCKUX U MeXAYHApOAHbIX naowaakax. Pa6otana
XyAoXHMKOM B UHCTUTYTe UCKyccTB B CaH-®paHumucko, Mysee asumar-
cKoro uckycctsa u My3see geTcKkoro TBopyecTBa B CaH-PpaHLUCKO.
Ee pa6oTbl 6b11 ony61MKOBaHbl B C60pHUKe «Ucceaya MCKYCCTBO
W KyNbTYpY MHBANMAHOCTHU: BBeAeHue» (Studying Disability Arts and
Culture: An Introduction) (aBTop BcTtynutenbHoro Tekcta — Metpa
Kynnepc) u «KynbTypa vHBanMaHoctTv 1 nepopmaHc BHYyTPU €006~
wecTBa: HaAM CTpaHHYI0 U U3orHyTyto hopmy» (Disability Culture
and Community Performance: Find a Strange and Twisted Shape)
(Toro e aBTopcTBa). KONNEKTUBHbIE XyAOKECTBEHHbIE NPOEKTbI

c ee yyacTtuem 6b11m BKAoYeHbl B TDR: The Drama Review, usaan-
Ho# B MIT Press.
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ALEXANDER KONDAKOV

Assistant Prof or at the Europ University in St. Petersburg.
He is also a research associate at Centre for Independent Social
Research and deputy editor of the Russian Journal of Social Policy
Studies. His research interests are the sociology of human rights,
and social theories of citizenship and sexuality. He lives and works
in St. Petersburg.

ROBERT MCRUER

Professor of English at The George Washington University in Wash-
ington, D.C (USA), where he specializes in disability studies, critical
theory, and queer theory. He is the author of ‘Crip Theory: Cultural
Signs of Queerness and Disability’ and is the co-editor, with Anna
Mollow, of the anthology, ‘Sex and Disability’. He is completing a book
titled ‘Crip Times: Disability, Globalization, and Resistance’.

ANDREY MAIDANSKY

Doctor of Philosophy and Professor at Belgorod State University. He
specializes in the history of philosophy and theory of knowledge. His
main works concern modern readings and applications of the philo-
sophy of Spinoza, Hegel and Marx. He is a disciple of Evald llyenkov,
the theoretician and supporter of the ‘Zagorsky Experiment’ with
deaf-blind children.

DAVID MITCHELL AND SHARON SNYDER

Both teach at George Washington University in Washington, DC
(USA). They are authors of ‘Narrative Prosthesis: Disability and the
Dependencies of Discourse’ (Ann Arbor: University of Michigan Press,
2000) and ‘Cultural Locations of Disability’ (Chicago: University of
Chicago Press, 2006). They are also the creators of four award-
winning films about disability arts, history, and culture: ‘Vital Signs:
Crip Culture Talks Back’ (1995); ‘A World Without Bodies’ (2002);
‘Self Preservation: The Art of Riva Lehrer’ (2005); and ‘Disability
Takes on the Arts’ (2006). Together they co-edit the ‘Corporeali-
ties’ book series for the University of Michigan Press, founded the
Committee on Disability Issues in the Profession at the Modern
Languages Association, and curated ‘The the Chicago Disability
History Exhibit’ for the 2006 ‘Bodies of Work: Disability Arts and
Culture Festival in 2006’. Their new book entitled, ‘The Biopolitics
of Disability: Neoliberalism, Ablenationalism, and Peripheral
Embodiment’ (Ann Arbor: University of Michigan Press, 2015), was
recently published as a meditation on alternative ethical maps for
living evolved within crip/queer experiences.

VALERY PODOROGA

Russian philosopher, Doctor of Philosophy. Head of the analytical
anthropology department at the Institute of Philosophy of the
Russian Academy of Sciences. Professor at the Russian State Uni-
versity for the Humanities. Research interests: philosophical and
political anthropology, the history of philosophy, the philosophy of
art, psychoanalysis. Valery Podoroga lives and works in Moscow.

IRINA POVOLOTSKAYA

Writer and poetess, actress, artist and psychologist. She is a mem-
ber of the Russian Writers Union and of the Board of Trustees of the
Sport for Life charity foundation. Irina has had severely impaired
hearing and vision since childhood. Lives and works in Moscow.

ALEXANDER SUVOROV

Russian psychologist and teacher. He is one of the participants of
‘Zagorsky Experiment’. He is a Doctor of Psychology and the author
of works on pedagogy, psychology, philosophy and psychology.
Alexander is the President of the Community of Deaf-blind Families.
He lives and works in Moscow.



CAMMOH X3MXoyY

Mpenoaaet Ha neaaroruyeckom takynstete YHuBepcuteta bar
(BennKo6puTaHKUA), a TaKKe ABNAETCA Hay4YHbIM COTPYAHUKOM

B LleHTpe dmnnocohmnm ecteCTBEHHbIX U COLMANbHBIX HayK JIOHAOH-
CKOMW WKOJIbl 3KOHOMUKHK. CaliMOH NONYYMN AOKTOPCKYIO CTENEHb
B YHUBepcHUTeTe BUpMHHreMa U MarucTepcKyio cTeneHb neaaroru-
YeCcKHUX HayK B YHUBepcuTeTe JlecTepa. X3iixoy ony6/1MKoBan CBbi-
e TPUALATH Hay4YHbIX CTaTel, ero TEKCTbl BOW/IM BO MHOTME aHTO-
NIOTUU U Hay4Hble C60PHUKHU. OH aBTOP YeTbIpeX KHUF O cnenoTe 1
M306pasnuTeIbHOM UCKYyccTBe. Bbln ocHoBaTeneM U NporpamMmMHbIV
AUPEKTOPOM MaruCTepCcKoi nporpamMmbl, NOCBALWEHHOM 0CO6bIM
HyMJAam U Bonpocam MHKII031MK B YHUBepcuTeTe Kpanct-HYepu Ken-
Tep6epu (Bennko6putanmn). B npovexyTie CaiMOH TaKe n-

SADIE WILCOX

Is an artist. Sadie holds a Bachelor of Arts from Wesleyan Univer-
sity and a Master of Fine Arts from the School of Art & Design at
the University of Michigan. Her work has been shown at Harvard
University's Carpenter Center for the Arts in Cambridge, the Urban
Institute for Contemporary Art in Grand Rapids, the Center for
Contemporary Arts in Glasgow, the Finnish National Museum

in Helsinki, the Centre Interuniversitaire en Arts Mediatiques in
Montreal, and the Cothenius Gallery in Berlin, among other national
and international venues. She has previously worked as an artist
at the San Francisco Art Institute, the Asian Art Museum and the
Children’s Creativity Museum in San Francisco. Her artwork is
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I hed in ‘Studying Disability Arts and Culture: An Introduction

CA UccneA0BaHMAMMU Npo6eM HepaBeHCTBa B cthepe 06pa3oBaHUA
B JIOHAOHCKOM YHUBeEpcuTeTe, Npo6sieMoi caenoTtbl U M306pasm-
TeNIbHOro UCKyccTBa B TOPOHTCKOM YHUBEPCUTETE, a TaKKe 6bin
cTunenanaTom MeTpononuteH-mysea B Hblo-Mopke.

MAPHUA YEXOHAACKHUX

PoCCHIACKUI apT-KPUTHUK, TEOPETUK, KypaTop, Y1eH peAaKLUOHHOro
coBeTa «XyAOKEeCTBEHHOr0 }ypHasa», B NPOLWIOM ero rnaBHbI¥ pe-
AaKTOp. AcnUpaHT LleHTpa uccneaoBaHUii COBpeMeHHOM eBponen-

cKou unococun KUHrcToHCKoro yHusepcuterta B JlonaoHe. *user
1 pa6oTaeTt B JloHaoHe u Mockse.

KETHU YYXPOB

AoKTop thunocodcKux Hayk, AoueHT HaunoHanbHOro uccneaoBaresnb-
CKOro YHMBepcuTeTa «Bbicluan WwKosa 3KOHOMUKHU», PYKOBOAUTE b
Hay4Ho# nporpamMmbl FOCyAapCTBEHHOTO LLEeHTPa COBPEMEHHOTO
MCKyCCTBa, aBTOP KHUTH «BbITb M UCNONHATLY. FOTOBUT U3AaHHe

0 COBETCKOW MbIC/IU U 3cTeTUKe 1960-70-X roaoB.

ENIEHA APCKAA-CMUPHOBA

JOKTOpP COLUONOrHYECKNX HayK, OpAHUHapHbIA npodeccop
HauuoHanbHoro uccneaoBaTeNbCKOro yHuBepcuTeTa «Bbician
WKOM1a 3KOHOMMWKH», IMaBHbIA peAaKTop «ypHana uccneaoBaHum
COLMaNbHOW NOIMTUKK», BeAYLHUIA HayYHbI COTPYAHUK UHCTUTYTa
couManbHoi NONUTUKKU. Chepbl MHTEPECOB: COLMONOTUA UHBANUA-
HOCTH, npoeccHit, ceMbu U AeTCTB; FreHAepHbIe UCCNEAOBaHHUA;
couManbHan NOJIMTUKA; BU3YasibHaA aHTPOMNOJIONH;, KaYeCTBEHHbIE
MeToAbl COLUOJIOTMYECKUX UCCeA0BaHMI; COLLMOJIOTMA NY6AUYHON
cthepbl counanbHana pa6orta. ueet u pa6otaet B MockKBe.
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by Petra Kuppers’ and ‘Disability Culture and Community Perfor-
mance: Find a Strange and Twisted Shape’ by the same author. Her
collaborative art projects have been included in TDR: The Drama
Review published by the MIT Press.

ELENA YARSKAIA-SMIRNOVA

Professor at the National Research University-Higher School of
Economics in Moscow. She holds a doctorate in sociology and is
chief editor of the Russian ‘Journal of Social Policy Research’. She
is also a senior researcher at the Institute for Social Policy. Her
areas of interest are the sociology of disability, work, family and
childhood, gender studies, social policy, visual anthropology, qual-
itative methods of sociological research, sociology of the public
sphere and social work.

opraHuM3aTopbl

$OHA V-A-C

HekommepuyecKkaa MHCTUTYLHUA, OCHOBaHHas B 2009 roay B Mockse,
AeATeNIbHOCTb KOTOPOW HanpaB/eHa Ha pa3BUTUE COBPEMEHHOro
UcKyccTBa B Poccum M 3a py6eomM NnocpeACTBOM BbICTaBOYHbIX,
o6pa3oBaTe/ibHbIX U U3aTe/IbCKUX NPOEeKTOB. PaspabaTtbiBas CBOIO
nporpammy B COTPYAHUYECTBE C MEXAYHAPOAHBIMU UHCTUTYLIUANMM,
®doHA oKasbiBaeT NoaAepPKKY NnpodeccMoHanbHOMY PasBUTHIO poc-
CUHMCKHUX XYAOKHUKOB, KYypaToOpoOB U UccnenoBaTtenen. B HacTosauwee
BpeMA no 3axasy V-A-C apxuteKkTypHoe 6t1opo Renzo Piano Building
Workshop ocyuecTBafseT NPOeKT PEKOHCTPYKLUMU 3/IEKTPOCTAHUUH
3C-2, Ha TeppUTOpPUU KOTOPOH B 2019 roay OTKpoeTcA HOBOE Ky/b-
TYpPHOE NPOCTPaHCTBO.

OBbEAUHEHUE « MAHEX»

HecKobKO KAloYeBbIX KYyAbTYPHbIX naowaaok Mockebl: LleHTpanb-
Hbl MaHe:x, HoBblit MaHe:K, BbicTaBOUYHbIH LeHTp «Pa6ounit U Kon-
XO3HUUa», my3en Baguma Cuaypa, mysen-macrepckaa Han6anaana
M BbICTaBOYHbIN 3an «JloMHK YexoBa». CoyeTan B CBOEW AeATe b
HOCTH pa3HoO6pa3sne BbICTABOYHbIX NPOEKTOB, HACbIWEHHYIO 06-
pa3oBaTe/ibHYIO NPOrpaMMy € y4yacTUeM BeAyWUX NpUraalleHHbIX
cneuuasucToB B 06/1aCTU MCKYCCTBA M KYNbTYpbl, a TaKKe Apyrue
chopmaTbl BHEBbICTaBOYHOW pa6oTbl, 06beAUHEHNE OPUEHTUPYET-
CAl Ha WHUPOKYIO ayAUTOPHIO HUTeNel CTONULBI U TOCTEH ropoaa.

$dOHA NOAAEPHKKHU CNENOMNMYXUX «CO-EAUHEHUE»
BnaroTBopuTtenbHbli hOHA, yuperaeHHbIH B 2014 roay. Muccua
¢doHAa — cTaTb NPOBOAHWUKOM MEXAY MUPOM CNAENOrNYXUX U 3paye-
CAblWalmx, pa3paboraTtb 1 06bLEANHUTDL YCNElHbIE PeLeHUA Y Npak-
THUKH, AalolMe CNeNor/lyXUmM JI0AAM BO3MOMHOCTb CamMopeaniusaLum,
pPa3BUTHUA M MHTErpauum B o6uiecTBo. OCHOBHaA Leslb — CUCTEMHbIE
W3MeHEeHHUA B 061aCTH NOAAEPKKH U COLMANLHON UHTErpaumnm nio-
Aen c oAHOBp Hapy cnyxa v 3p
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organizers

V-A-C FOUNDATION

Non-profit institution set up in Moscow in 2009 to develop contem-
porary art in Russia and abroad through exhibitions and through
educational and publishing projects. The Foundation designs its
program in collaboration with international institutions to foster
the professional development of Russian artists, curators and
researchers. The architecture firm Renzo Piano Building Workshop
is currently carrying out a project for V-A-C Foundation, which will
convert the former GES-2 hydropower station in central Moscow
into a new cultural space. The space is due to open in 2019.

THE ‘MANEGE’ UNIT

Brings together a number of prc 1t cultural in Moscow:
the Central Manege, New Manege, the Worker and Kolkhoz Wom-
an exhibition centre, the Vadim Sidur Museum, the Nalbandian
Museum-Studio and the Chekhov House exhibition hall. The Union
holds exhibitions and organizes a rich educational program with
the participation of leading figures in the arts and culture as well
as pursuing other non-exhibition projects.

DEAF-BLIND SUPPORT FUND ‘SO-EDINENIE’

‘So-edinenie’ is a support fund for deafblind people established in
Russia in 2014 to provide a channel between the worlds of people
who are deafblind and hearing-seeing. The Foundation develops
and integrates solutions and practices that help deafblind people
to realise their potential. ‘So-edinenie’ aims to achieve systemic
changes in the support and social integration of people with a
simultaneous hearing and visual impairment.
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Curators
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