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Artist Statement: Christine Sun Kim

Every culture’s sense of pacing is different. 
After moving to Berlin from New York City a few 
years ago, I’ve noticed that I run errands much 
slower and that I receive undivided attention only 
if I’ve waited my turn. Once your turn comes, 
you can ask as many questions as you like. In 
New York City, on the other hand, you can easily 
get your quick questions answered very quickly, 
unless they’re questions with longer answers. I 
have transitioned between musical notes and 
dynamics, which indicates being either aware of 
time or losing track of time.
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Curator Statement: Amanda Cachia

In Six Types of Waiting in Berlin, Christine Sun 
Kim’s drawings provide a fascinating constella-
tion of cultural and sensorial experiences with 
time. Originally from the United States, the artist 

Downloaded from http://read.dukeupress.edu/south-atlantic-quarterly/article-pdf/120/2/279/921613/1200279.pdf
by DUKE UNIV-PERKINS LIBRARY, Amanda Kolman
on 17 August 2021



280  The South Atlantic Quarterly  •  April 2021

shares her account of how time (and waiting) is measured differently accord-
ing to the cities in which she has lived, with each place having its own advan-
tages and drawbacks. While each environment in which one must tediously 
wait—an immigration office, the health insurance office, the doctor’s office, 
the bank, an art supplies shop, and the grocery store—is familiar, the sub-
text of the drawings is how the artist’s relationship with time is also mea-
sured by her style of communication. Kim uses American Sign Language 
and asks questions in a written form using an iPhone on a daily basis as she 
goes about her chores. “Crip time” is thus also punctuated by the pauses in 
writing/scrawling questions, in reading, and the creativity involved in ad-lib 
responding between deaf and non-deaf sensorial modalities.
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